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I am interested in experiencing others through the language of others. My artistic practice embraces various approaches,
including a method I have developed that transforms sounds into language, using voices and texts that consist of onomatopoeia.
The term ‘onomatopoeia’ refers to words that mimic sound. This term comes from the Greek language, and its origin means to

‘create a language.’

Based on my unique method, I create new onomatopoeia in collaboration with people who speak different languages, often
resulting in sound installations, which form a significant part of my work. Examples of sound installations include The hurly-burly
chorus (2013) and Humming Dialogs (2016).

These works are created based on a concept called soundscape*. In these works, the voices of people living in different places
are used as ‘environmental’ sounds. As part of the collaboration, I invite locals to listen to actual environmental sounds and
express those sounds through their own voices. These are then composed into sound installations. By materializing the sounds

perceived by locals, the sound installations offer a new way of examining the language, history, and environment of the region.

In addition, I use texts as a means to recreate sounds. In my collage works Echoic billboard (2016) and Storyteller (2015, 2018),
sounds that cannot be seen in reality are made visible using texts, as attempts to comprehend sounds through visual perception.

In Kreuzberg remains impolite (2018) and Marvelous Catchphrase (2016), language itself forms the works. Here, by
appropriating the words of others, I attempt to observe the changes in the interpretation of languages from generation to
generation. When a spotlight shines on languages that keep changing in relation to society, the nature of contemporary society is

revealed.

One’s comprehension of words and sounds differs, depending on one’s country, ethnic group, and culture. I reconstruct them



through my relationship with others, and the languages and sounds that are born anew could be construed as ‘materialized

differences.” An experience of my works is a sharing of difference—an experience that recognizes that everyone is different.

* Concept by Canadian composer Raymond Murray Schafer, in which he proposed the role and importance of sounds in one’s daily life and

environment.



