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Short concept 2016
I engage with the theme of language and my works involve the participation of others. In many cases, participants are left to
their own creations, which become part of my own work’s source.
In recent years, I have been employing onomatopoeia, the linguistic expression that imitates sound, as the central theme of
works in my practice. The French word onomatopée comes from the ancient Greek word ὀνοµατοποιία, connoting the “creation
of words” and I believe that anyone can participate in such a creation process. The purpose of my activities is to bring out the
latent potential within participants to create “sounds” with their own language, and in order to get the maximum result, I
often leave the process of imitating sounds to the participants.
Since 2015, I have been developing a new series to examine the daily lives of individuals, social norms, and contemporary
society, by quoting or appropriating the words of others.

2013 –
I employ onomatopoeia, the linguistic expression that imitates sounds, as the central theme of my practice. The French word

onomatopée comes from ancient Greek word ὀνοµατοποιία, connoting “the creation of language,” and I believe anyone can
participate in such creation process. Through my practice, working collectively with the people with different linguistic
backgrounds, I attempt to make sounds into palpable forms as 1) sound installations, 2) collages and 3) performances. The
purpose of my activities is to bring out the latent possibility in the participants to create “sounds” with their own language; in
order to get the maximum result, I often leave the process of imitating sounds to the participants. I deprive the visual
information from the work, so that the viewers’ imagination and the sense of hearing are heightened. By replacing the sounds
with “written” and/or “spoken” words, I hope that my practice will create a field where people realize that the perceptions of
sounds can differ based on their personal experiences and cultural backgrounds.

1) In the sound installation, the visitors would hear a variety of onomatopoeic words imitating environmental sounds, emitted
by the participants with different cultural backgrounds. The participants first hear the everyday sounds of the city recorded
by the artist; then they were asked by the artist to imitate those sounds in onomatopoeias. The voiced onomatopoeias were
quite different from the actual environmental sounds, and since the process of translation went through each participant’s
interpretation, the constructed soundscape* revealed sensitive and refreshing rendition of the city. I have been conducting the

project in different areas of the world with people who speak different language, in order to investigate local people’s sense of
language, their cultural background and their unique identity.
*Concept coined by Canadian composer Raymond Murray Schafer, in which he advocated the importance of the sounds and
their roles in everyday life and environment.

2) The collages were my attempt to visualize onomatopoeias as written words and make them readable. They were also done
collectively: the participants, who have different linguistic backgrounds, were first presented with illustrations, and were
asked to make onomatopoeias intuitively by seeing them. By leaving the creation of sounds and words to the participants, the
work aimed to create rich variations of onomatopoeias that exceeded the artist’s expectation and linguistic limit. Furthermore,
the viewers, by “reading” the sounds written in various languages, were given an opportunity to think of diversity and
transformability of the language in the globalized society.

3) This dance performance took place in the dark room, where the dancers’ physical presences were hidden; the visitors could
only feel the indications of the dancers presences and the sounds that their movements made. The dance performance altered
the viewers’ perceptions of “seeing” and “hearing.” As the new phase of this work, the “voices” of the dancers were also added
to the performance, giving it another layer of physical expression. As the dancers expressed their feelings and thoughts
impromptu, the work created the space that made the experience more psychological.

